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Eleven 

This is Dek Unu Magazine. \|n Esperanto, dek unu means "eleven." Eleven images from a single 
artist. Eleven artists in eleven solo issues in each publication year. Dek Unu publishes the work 
of a new artist-photographer in each issue. The artist's work and words are featured in individual 
focus as the sole purpose for each issue of the magazine. Unlike other arts and letters 
magazines which might look for work from a variety of artists to support an editorial staff's 
theme, at Dek Unu, theme and imagery are always each artist's own. 


This Month 


Since early antiquity, artists have recorded, documented, and often 
propagandized war. Across the centuries, as warfare became wholesale 
mechanized destruction, art responded. Secularism, humanism, skepticism, 
and cynicism began replacing the glorification of war and horrified artists took 
on some of each succeeding war’s costs and increasingly attempted to 
personalize war’s violence and futility, often with satire, sarcasm, and shocking 
affronts to convention. Those Greek black-figure heroes became Picasso’s 
unforgettable, screaming, black-and-white horse. 


Photography, since Matthew Brady’s glass plates in the 1860s, has shown itself 
uniquely suited to depicting war’s brutality and has helped to prompt change, 
among many artists and viewers alike, from bland acceptance of war’s 
inevitability to open resistance. James Natchwey, who photographed conflict in 
Northern Ireland, Central America, and the Middle East, said, “I used to call 
myself a war photographer. Now I consider myself as an antiwar 
photographer.” 


Ukrainian artist-photographer Artem Humilevskyi is an antiwar photographer. 
Where Natchwey went to his wars, war came to Humilevskyi with the Russian 
invasion of Ukraine, now more than two years ago. In Humilevskyi’s work, 
vistas of generalized damage are replaced by carefully crafted metaphorical 
tableaux; journalism is replaced by deeply affecting visual poetry. Casting 
himself and his family, naked and vulnerable, and his country’s fertile beauty, 
in danger of ruin, he is, like fine artists back through time, not only pleading 
for an end to the war but also offering his art as a counter weapon. By turns 
caustic, humorous, appalled, and sad, Humilevskyi’s deeply personal images 
offer both resistance and hope, the essential parts of any path to peace. 


During the covid, we all knew that the safest place on earth was our home, but when 


full scale war broke out, our homes became our death traps. 


Air Attack 


The first days of full-scale war. We are all confused and frightened, we do not 


understand what to do: run, wait, fight. 


Home 


“f 


A period of devastation and the full realization that this cross is tied with the 


threads of social identity, we have to carry it ourselves. 


The Cross 


This work was created when the town of Bucha was liberated in 2022 and we 
saw the horrors that the Russians were doing to innocent people — women and 
children were shot. | felt like our society was torn apart and sewn back together 
by the power of the spirit. 


Bucha 


Motanka is a traditional Ukrainian folk doll. It can serve as an amulet or symbol of 
protection. It can be used to ward off evil forces or to bring happiness and prosperity 


to the home. 


In general, motanky play a role in the Ukrainian cultural heritage, embodying ancient 


traditions and contributing to the preservation of national identity. 


Motanka 


This work expresses the deep and violent nature of military conflicts and their impact 
on society. It emphasizes the brutality and severity of a situation where blood and 


violence determine people's daily lives and fate. 


Blood Bath 


he a a lS ba 


In Ukrainian culture, the symbol "circle in a triangle" signifies the mystical depth and 
inner essence of human existence. In this symbolism, a circle representing the universe 
through the blood moon is inscribed in a triangle, an image of the human inner universe. 


The blood moon carries the power of transformation, denoting life's turbulence and trials. 


Blood Moon 


After the Russians blew up the Kakhovka hydroelectric power plant (HPP) on the 
Southern Bug, an environmental and humanitarian crisis of great importance to the 
region erupted. Many people and animals died as a result of this terrorist act. Clean 
water, which is a symbol of life, is transformed into a bloody stream, conveying 


powerlessness in the face of large-scale destruction and gigantic loss. 


HPP 


If we don't have lights in the our house, the darkness is powerless as long as the 


light burns within us. 


Blackout 


An imaginative interpretation of the Ukrainian authentic wedding rite. 


Wedding Ceremony 


The apple is a symbol of ancestral knowledge, innate experience, and the transmission 
of traditions from generation to generation. 


Metaphorically, | am the big apple tree, my son is the little apple tree; he doesn't have 
his own apples yet and he picks mine. 


Apple Tree 


Artist Interview - Artem Humilevskyi 


You were a prolific artist before the war. How has your art, 
your approach to it, or your sense of its meaning changed? 


The war has profoundly changed my personal relationship 
with art. Besides just enjoying it, I've come to understand 
the immense power of art and what I have to do. I must 
narrate about Ukrainian culture and the events happening 
in my country with my society. It has become my personal 


Artem Humilevskyi 


way of telling our stories to people all over the world, 
engaging them in the issues we're currently facing. 
Ukraine is now defending civilized society worldwide. 
Ukraine is fighting not only for its people but also for peace 
globally. Evil must be punished, or else such wars will 
happen all over the world. Dictators from other countries 
must understand that they cannot do whatever they want. 


Several earlier projects, especially including "The Giant," 
have included nude self-portraits. How did that start? 


It all began with the Covid quarantine. When we were 
confined to our own homes, I started to explore what 


in my space was still uncharted territory, and it turned out 
to be myself. I realized that I hardly knew myself, didn't 
know my body, and my relationship with it. I began to 
study myself through self-portraits, and it turned into a 
significant journal of my life. 


But the war changed that as well. 


As the full-scale invasion by Russia into Ukraine began, I 
understood that I couldn't continue shooting this 
lighthearted and sometimes humorous project. Instead, I 
started the "Roots" project, where I explore not just my 
physical self but also myself as part of society, asking the 
main question, "What does it mean to be Ukrainian?" In 
this project, I use my body as a tool for comparison, to 
convey the main idea of the project. 


Your work is challenging, and probably shocking to 
more than a few. Have you been censored? 


My artworks often get censored, but I've always 
understood why. I never tried to force my views on others. 
My goal is just to tell my own story. For example, soon 
there's going to be an outdoor exhibition on 380 screens 
across Australia. My piece "Air Attack" from the "Roots" 
project won a contest to be shown there. But then they told 
me they couldn't show it because it had nudity. They asked 
me to replace it with something else. I just smiled and sent 
them a piece from my new project, "New Religion." It was 
kind of funny, but I got it. 


Talk about your early years, childhood, school days, 
family. Were hints about your future visible then? 


I was very technically talented, participating in math 
olympiads, but I was also a troublemaker who protested 


against the system and refused to play by the rules. I didn't 
do homework, probably a side effect of my creative 
nature, always seeking outlets for energy. You can learn 
more about this on my website in my project "Stories of 
My Deaths." That project reveals the whole spectrum of 
the world I grew up in. 


A career in fine art was not your original university 
destination. 


I graduated from KROK University with a specialization in 
Economics and Business. Next, I graduated from the Odesa 
National Academy of Food Technologies as an engineer 
technologist and worked as one of the senior managers of 
an agricultural company. Now, I have no other job. I devote 
myself entirely to creativity and promoting myself as an 
artist. I had a rich experience in agriculture and marketing, 
and these skills probably help me understand how to 
promote myself. 


The path from science to fine art photography is far 
from obvious. How did that happen? 


It's a funny story because I stumbled into the world of 
photography very accidentally in 2019. I used to be into 
music, but then I chose a different career path and didn't 
have time for music anymore. However, I still had friends 
who were pursuing music, and once a week, I would go to 
their studio just to hang out and chat over tea. It was an 
old building with very low rent. Across the hall, there was 
a vacant studio space, and I thought I could organize some 
small business there. So, I decided to set up a photo studio 
for hourly rent. (I don't even know why I chose a photo 
studio because I wasn't involved in photography myself.) I 


renovated the space and hired a full-time photographer to 
work there every day. 


Gradually, I started doing photo sessions for friends and 
acquaintances, and I really enjoyed it. I began taking 
commercial orders and realized that I wanted to develop 
in this direction. 


I don't remember who exactly suggested Sergey 
Melnytchenko to me, but he was recommended as 
someone with great experience. I saw that he was offering 
training (he was also just starting out as a teacher), so I 
joined his course. From the first classes, my imagination 
was turned upside down. I realized how vast and 
fascinating the world of photography was, and I 
completely immersed myself in it. The photo studio is long 
gone now because I haven't taken orders for a long time. 
And Sergey became not just a teacher but my best friend. 
That's how my journey as an artist began. 


MYPH and Sergey Melnytchenko have provided all of 
your formal photo training. Tell more about MYPH? 


The school of conceptual and art photography, MYPH, was 
founded in 2018 by Sergey Melnytchenko in his 
hometown, Mykolaiv, but quickly gained recognition 
throughout Ukraine. Currently, the students of the school 
are artists located both within the country and abroad. 
The institution aims to broaden awareness and 
understanding of contemporary conceptual and artistic 
photography among photographers. Thus, in theory and in 
practice, online and offline, even during times of war in 
Ukraine, Sergey, along with invited lecturers, shares his 
diverse artistic and commercial experience with students. 


You are not only an alumnus but also a member of the 
MYPH team. 


I would say the MYPH community plays a crucial role in 
my creativity. It's hard to say what my role is in MYPH; 
roles are distributed depending on the projects. We don't 
have a hierarchy; everyone works towards a common 
goal. Alongside our team, besides the main educational 
process, we're involved in organizing many events 
worldwide. Over the past two years, we've had over 40 
projects with authors from our community participating. 
Even now, as I'm answering interview questions, I'm 
sitting in a corner during a break from setting up a large 
photography exhibition for our community in Lutsk, at the 
Korsak Museum. 


Where do good ideas come from? Quiet? Music? Tequila? 
Meditation? 


For me, the best time to generate visual images is a few 
minutes before sleep when I'm almost dozing off. I don't 


know why, but that's the most creative time for me. Or 
when I'm driving long distances. I don't like alcohol or 
other stimulants. I can't say that something helps me be 
creative; I just live it, think about it, and fully integrate it 
into my everyday life. 


How do you get from good idea to finished art? Are you a 
planner? Spontaneous? Lots of shots? One and done? 


Oh, that's a really interesting question! I usually work on 
several ideas at once because the circumstances can be 
different, and I want to have options. If in the "Giant" 
project, I started by experimenting in advance of an idea. 
in other projects, I begin by clearing the idea until I get to 
its essence. Then I visualize images in my mind that will 
help express the essence of my idea. I plan and prepare 
everything carefully. When I have resolved all of the 
details in my head, I gather the necessary materials and 
scout for a location with the best lighting conditions. Next, I 
enlist the help of friends, family, or others who can assist, 
and together we head to the location to create art. Only 
then do I take my camera and shoot a lot of material, from 
which I later compile the project. 


Digital tools had become quite competent when you 
started. Does analog or alt- have a place in your work? 


For me, using analog tools has to be justified within the 
concept of the project. If it's not, I use digital techniques. 
For example, in the "Visitor" project, I needed the images 
to be in the form of Polaroids so that when people saw 
ghosts in the images, they wouldn't doubt that it was 
something real and not a digital manipulation. Currently, 
I'm working on a new project, and there I'll likely use 
medium format film. 


The Global Peace Photo Award celebrates peace in all 
its forms. You won the award in 2022, right? 


Yes, it's a very prestigious and well-known European 
award, and besides the extensive coverage in news outlets 
and magazines, having my work from the "Giant" project 
exhibited in the Austrian Parliament is truly an honor. 
Participation in this competition is open to absolutely 
anyone, and it's free. There was a very large jury, 20 or 30 


Austrian Parliament 


individuals including photographers, journalists, editors, 
and others. At the award ceremony, I received a medal, 
and my winning work was exhibited in the Austrian 
Parliament for a year. It also brought me a lot of attention 
from the press, galleries, and museums, which gave a nice 
boost to my creative career. 


Not every image is a prize winner. How do you deal with 
ideas and images that flop? 


Oh, I have a lot of failed ideas, and I think that's totally 
normal. Right now, you can see 10 projects that I consider 
successful, but behind the scenes, there are 10-20-30 failed 
attempts and ideas. But I don't try to revive what I 
consider dead. I only do what I really like and what 
resonates with me. You need to focus on good ideas and 
not waste time on bad ones. 


As a maker of multi-image projects, some of which are 
quite large, how do you tell when a project is complete? 


For me, a finished project is one where I won't continue, 
where I've put a period and decided that I've fully 
explored the topic. All other projects remain alive even 
after exhibitions or published works, and perhaps the true 
end for me is when a book about the project is released. 


What about gear, hardware and software? Are there tools 
that are indispensable? Any tricks of the trade to share? 


I can't say that I use any special tools; mainly, I do what I 
was taught in school at MYPH. There are no secrets; the 
image is born in the mind, and that's the most important 
tool. I don't use any special equipment or lights; just my 
little Ricoh GR3 camera, and before that, the Fuji-film 
X100F. 


Is there a place for generative artificial intelligence in 
your practice? 


AI, I don't use it because I simply don't like it and it doesn't 
make sense to me. But if I have an idea where using this 
tool is justified and necessary, I'll use it. I think with time, 
it will become a normal tool like any other photo editor. 


You have a unique approach to selling your work. How 
does marketing work for you. 


I sell my physical edition works in museums and private 
collections worldwide. Interestingly, my recent works 
were sold to private collections in the USA. Also, my works 
exist in the form of digital art and are sold as NFTs, which 
is very important to me as a modern artist. These are 
different worlds with different rules, different collectors, 
different communities, but that's what makes it all more 
interesting. My creativity exists in both. 


How did you contact customers in the US? An agent, a 
visit, open calls? Was the process quite complicated? 


The Internet is a very powerful and important tool for 
promoting an artist. I constantly use social media. I 
received a message on Instagram from a follower saying, 
"Hi, I would like to purchase this artwork," followed by a 
screenshot of the work. I provided the price, edition details, 
dimensions, any other necessary information, and specified 
the payment process. The collector agreed to the terms, and 
they simply paid for the artwork using cryptocurrency. 
Within a couple of weeks, he received a collector's edition 
of my work. A very easy and pleasant sale. 


Many of us are afraid of being scammed and steer away from 
NFT sales and crypto in particular. What should we know? 


I hate scammers; it's a big problem on the Internet. There 
are many articles on how to protect yourself from 
scammers. I have a small audience of artists and 
collectors on (X), where most of my sales take place. 
Additionally, I showcase my work on_ well-known 
platforms like SuperRare (superrare.com) and Foundation 
(foundation.app), where collectors can safely purchase 
NFTs of my artwork. 


What's next? A plan in place? A dream to follow? 


I'll be completely open with you. I dream of having an 
exhibition at MoMA in New York and publishing a book 
that combines two projects, "The Giant" and "Roots," 
because they are closely related. But with the book, I don't 
want to rush. I don't want to create it just for the sake of 
having a book. I want it to be a very substantial and unique 
product that can reveal many aspects that cannot be shown 
through publications and exhibitions. 


Right now, the world is open, so I don't need to develop 
only in Ukraine. I'm growing everywhere, some places 
more, some less. But I think there are always two things 
that decide everything - desire and determination. 


Links 


https://humilevskiy.com 
//www.instagram.com/humilevskiy/ 
https://myphart.com/index-en 


More Dek Unu 


In addition to this edition, the archive 
of complete back issues is 
available for purchase in paperback 
and e-reader formats 
online at https:/Avww.magcloud.com. 
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Dek Unu Magazine 


Search for “dek unu magazine” to 
see links to 7 years’ editions. 
Sales support the artists and the mis- 
sion of Dek Unu Arts to 

Roots publish and promote the best of con- 
a oervany temporary fine art photography. 


Dek Unu Magazine, a division of Dek Unu Arts, publishes and promotes fine art photography 
as a not-for-profit entity located at 1618 San Silvestro Drive, Venice, Florida, United States of 
America. Dek Unu Magazine, ©2018 - 2024 Dek Unu Arts, all rights reserved. Unless noted 
copyrights for included images are owned by the artists and used by permission. 


Dek Unu Magazine publishes eleven monthly editions online at https:/Awww.dekunumag.com 
and in print on demand through Magcloud, a division of Blurb, Inc. Please see guidelines for 
submissions at https://www.dekunumag.com/submit and direct questions regarding the publi- 
cation process to dekunumag@gmail.com. Other correspondence: dekunuarts@gmail.com. 
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